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There is no denying that students who are regularly exposed to any form of art exhibit sig-
nificantly higher levels of mental and emotional development. The Athens College provides
such opportunities through the teaching of the Arts, as well as various extracurricular activ-
ities and visits to plays. Also, through exhibitions and the hosting of art exhibitions within its
premises. Thus, itis with great pleasure that we welcome in our School the exhibition of works
by Alexandra Athanassiades, acclaimed sculptor and member of the Hellenic-American
Educational Foundation since 2012.

Her contribution to the aesthetic and artistic education of our students is multifaceted.
Special mention should be made of the offering of her works to the “John M. Carras” Kin-
dergarten on the occasion of its opening and also of the donation - and installation in the
forecourt of our Theatre - of one of her sculptures, dedicated to the memory of Alexandros
Athanassiades, who served for a great many years as member of the Board of Directors of
the Hellenic-American Educational Foundation. At the same time, Alexandra Athanassiades
has repeatedly shown great interest and special sensitivity towards children, who find inspi-
ration in her art to create their own artwork. Last June, as part of the celebration of the 10th
anniversary of the establishment of “John M. Carras” Kindergarten, Alexandra Athanassiades
participated in an eventin which she exhibited her works of art next to those of the children.

The wonderful horse that Alexandra Athanassiades donated to our School in 2017 was
accompanied by a comprehensive exhibition of her work and at present it engages in a di-
alogue with the rest of her works which march in a “Procession to the city” as the title of the
exhibition states. The exhibits occupy indoor and outdoor areas, namely the Bookis Plaza,
the BenakiHall, the Library, the foyer of the Theatre and adorn some of the most frequented
spots of our School.

The exhibitionis part of abroader plan aimed at the hosting of established artists’ art exhibi-
tions by our school in the coming years. This will be considerably supported by the creation
of the “D. Daskalopoulos Arts Building”, which will serve as an arts centre whose exhibition
areas will be open to the community and will contribute to the further development of the
College’s arts program.

Many congratulations are due to the curator of the exhibition Theophilos Tramboulis ‘85,
for this brilliant and inspiring work. It goes without saying that we would like to ex-
press our sincerest thanks to the Athens College President, Professor Spiros N.
Pollalis for his initiative to organize such an important exhibition for our School.

Annika Papantoniou

Chairwoman of the Board of Directors
Hellenic-American Educational Foundation
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ElvalavapploBntnTo OTLn CUCTNATLKT ETIOPT) TWV OONTWV KAL MOBNTELWYV e KABE uoppr
TEXVNC CLVTEAELOTN SLATIACION AVOPWTIWV UE TIVEUATLKT) KA PUXIKT KAAALEPYELOL TETOLEG
evkapleg divovtal 6To KOMEYLO UETT ATIO TN SIOACKOACL TWV TEX VWV, TIOIKIAEG EEWOIOOKTIKEG
SPACELS, ETILOKEWPELC OE TIOPACTACELG KALEKOETELG, AAAA KAL UETOLATIO TNV TIRAYLOTOTIOMON
EKOECEWV TEXVNG OTO (810 TO ZXOAELO. ETOL JE UEYAAN XOPA PLAOEEVOUE OTOUC XWPEOLGS TOU
YXOAELOL HAG TNV EKOEON £PYWV TNG KATAELWMEVNG YAUTITPLOG KAt EAOLS aTtd To 2012 Tou
TWHOTEIOV «<EANNVOOUEPKAVIKOV EKTIAUSEVTIKOV 18pupa» AAeEAvEpag ABavactadn.

H GUMBOAN TNG GTNV ALCONTLKT AYWYT) KOL TNV KAANTEXVLKY) TIAULSELD TWV OBONTWV KOl at-
ONTPLWV PG ElVAL TIOAUTIAELEN,. IBLATEEN AVAPOPA TIPETIEL VAL YIVELO TNV TIROCPOPA EPYWV
g oto NNTaywyelo «lwdvvng M. Kappdg» KaTA TNV EVOPEN AELTOVPYIOC TOU, OAA KALOTN
SWPEA - KAL TOTIOOETNOT OTOV TIROAUALO XWPO TOL OEATPOU OGS — YAUTITOV TNG, OPLEPWIUE-
VOUL OTN (VTN Tov AAEEQAVSPOL ABAVACLASN, ETTL MOKPA OELPA ETWV MEAOLG TOVA.Z. TOV EEI.
MoapdAANAa N AAeEAVSpa ABavacladn xel BPeBEL ETIAVEIANUIEVA |UE UEYANO EVOLAPEDOV
Kat dLaltepn evalodbnoia Kovtd ota TTaldLd, TA OTIOLal EUTIVEOVTAL ATIO TNV TEXVN TNG, Yla
val SNULoOLPYNCOLY Ta SIKA TOLG £PYal. TOV TIEQAGIEVO I0UVLIO GTO TIAALGLO TOL EOPTACOV
yla tTn cuUTIARPWo 10 xpdvwy ato v iSpuon Tou NnTaywyeiov «lwdvvng M. Kappdg»
OLMMETElXE O€ EKkBeOM, TNV oTtola Ttapovciace €pya TNG SITTACL O€ EKEVA TWV TIAUSLWV.

To uTtEPoxo ANoYO TIoL XApLoe NAAEEAVS P ABavVACLAS 0TO XxoAslo pag To 2017 TTAAULCLW-
BNKe ATTO UL OAOKANPWIIEVN EKOECT KOl OTIUEQA CUVOIAEL UE TA LTIOAOLTIA EPYCL TNG, TIOU
Badifouv og «TIOUTTH TIPOG TNV TIOAN», OTtWS SNAWVEL 0 TITAOG TNG €kBeoNG. Ta ekBEUaTA
TIAPOVCLAOVTAL OE ECWTEPLKOVG KAl LTIABPLOVE XWEOLG Tov XxoAsiov, otn Bookis Plaza,
0TO MTtevAkeLlo ALSAKTHPLO, 0TN BIBALOOTIKN KO OTO (pouayE TOL OEATEOU KAL ElVaL OpaTA
O€ ONELC ATIO T OTTIOlA TIEPVOUY KOBNEPLVA EKATOVTASEG UOONTES KAL MAONTPLEG.

H €kBeon amoTeAel HEPOG EVOG EVPUTEPOL CXESLAGIIOV YLOL TNV TIRAYATOTIOMON EKOECE-
WV EPYWV TEXVNG KATAELWMEVWY KAAATEX VWYV OTO ZXOAELO LOG TA ETIOMEVA XPOVLIAL. AVTN N
TIPOOTITLKT B UTIOCTNPELXOEL CNUAVTIKA UE TN SNuLovpyla Tov «KTiplov Texvwv A. AdcKa-
AOTIOUAOG», TEOL Ba ASLTOVPYNOEL WG EVOL KAAATEX VIKO KEVTPO AVOLYXTO G TNV KOWWVIA UECW
TWV EKBECLAKWV TOL XWPWV KAL BA CUMBAAELO TNV TIEPALTEPW AVATITUEN TOU TIOOYPAUATOC
TEXVWYV ToL KoAAey(lov.

MoAAG cLYXOPENTAPLOL OPEIAOVTAL YA AVTNV TNV EEALPETLKT) KAL EUTIVEVOHEVN SOLAELA
OTOV ETIEANTH NG €kBeoNg OdPLAO TPaUTIOVAN ‘85. Kall BERata Bepuég evxaploTieg
opellovTal oTov Aleubuvtr/President KaBnyntr Zmtvpo N. FMoAAGAN yLa TNV TtpwTtoBouAia
SLopydvwong KAt TIRAYATOTIOMONG AVTNG TNE ONIAVTIKAG YLO TO XOAELO HaG EKBeoNG.

Avvika Namavtwviov
Npo6edpog AtotknTikov TupBovAiov
EAANVOOUEPLKAVIKOU EKTTaSgVTIKOU I8pOMaTOoq
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The School has opened its doors to welcome the artworks of Alexandra Athanassiades, re-
nowned visual artist and member of the Hellenic-American Educational Foundation and to
transform our Theatre’s square, Bookis Plaza, into an open-airmuseum. The exhibition extends
totheindoor spaces of the BenakiHall, the Library and the Theatre, bringing students into con-
tact with sculptures and wall-mounted works of art. The pedagogical value of the presence of
such high-quality works of artin an academic setting like the Athens College is priceless. Apart
from the aesthetic pleasure they offer, they provoke reflection and stimulate imaginative
thoughts. At the same time, they appeal to the emotions of our students and leave their mark
on their subconscious providing an essential contribution to their education.

Since the time of Karolos Kounand Minos Dounias, the Athens College, an established pioneering
and ground-breakinginstitutionin education, has embraced innovative pedagogical initiatives
inthe Artsaswell. Thishas had a significantimpact onthe intellectual and spiritual cultivation of
our students. There is no denying that the forthcoming creation of the “D. Daskalopoulos Arts
Building” willenhance and further develop the Arts program of our College and will provide our
students with more opportunities to express themselves, inartistic ways, regardless of their age.

Alexandra Athanassiades chose toinvolve the students of our School in the preparation of her
exhibitionandto engage ina dialogue with them. She has repeatedly worked with childreninthe
past and her art has served as an inspiration to them to create their own works. Moreover, she
has donated works of hers to our institution, which are permanently exhibited at the School,
and has taken part in solo and group exhibitions held at the College. Therefore, she has sys-
tematically contributed to the development of our students’ appreciation and understanding
of beauty, art and design.

Alexandra Athanassiades’ exhibition entitled “Procession to the city”, which will be hosted at
our School from October 30th, 2024 to February 28th, 2025, comprises 33 works, most of
which are organized into four thematic sections: horses, armors, memories, scriptures. The
procession marches in a ritualistic fashion towards the Theatre, the meeting point for those
citizens who wish to express their artistic concerns. At the same time, the Theatre square, the
Bookis Plaza, becomes the epicentre of the public life of the “city”.

Our sincere thanks and many congratulations are due to the curator of the exhibitionand editor
of the catalog Theophilos Tramboulis ‘85, for his excellent and inspiring work.

Professor Spiro N. Pollalis
President, Athens College
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To IxoAelo AVOLEE TIG TIOPTEG TOL yla val LTtodexOel Ta €pya TNG AAeEAVSpag ABavactadn,
KATAELWUEVNG ELKACTIKOU KA UEAOUG TOU ZWHATEIOL «EANNVOAUEPIKAVIKOV EKTIAUSEUTIKOV
18pupa» KAl va PeTATPEWDEL TNV TIAATEIA ToL @edTPov, TN Bookis Plaza, o éva vTtaiBpLo
HMoVoE(0. H KO0 ETIEKTEIVETOL OTOUG ECWTEPLKOVC XWPEOUGE TOL MTtevakeiov Aldaktnpiov,
NG BRBALOBNKNG KAl TOL OEATPOV, (PEPVOVTAG CE ETIOPT| TOUG MOONTES KAL TIG LAONTPLES
KAONMEPWVA [IE YAUTITA KOl ETILTOXLA €pyal. H TtaudaywyLkn a&la Tng Ttapouciag TEToLwY
TIOLOTLKWV £PYWV TEXVNG O EVAV AKOBNUAIKO XWPEO oAV TO KOAEYLO elval AVEKTUUNTN. EKTOQ
ard TNV ALOONTIKT ATIOAQLON TIOL TIROGPEPOLY, YEVVOUV EQWTINIATA KAl EEATITOVV TN a-
viooia. MoapdAANAa aTteuBUVOVTAL O TO CUVAICON AL KAL ATIOTUTILWVOVTOL G TO UTIOCUVELSNTO
TWV MAONTWY KAL (OBNTELWYV [0 CUVTEAWVTAG TNV OUCLACTIKY Slattaldaywynor Toug.

To KOMEYLO, TIOL SLOXPOVIKA TIPWTOTIOPEL KAl AVOLYEL KALVOUPYLOLG SPOMOUS OTNV EKTIAL-
Sevon), arod v 1oy Tou Kdpohou Kouv kal Tou Mivou Aovvia ayKOAAZEL KALVOTOMES
TIAUSAYWYLKEG TIPWTORBOVALES KOl OTOV XWPEO TWV TEXVWY, HME ONUOAVTIKY eTtidpaon otnv
TIVEVMATIKT) KAAALEQYELD TWV UABNTWYV KOl MABNTPLWYV LOG. H eTtikelevn dnulovpyla tov
«KTtpiov Texvwv A. AAGKAASTIOLAOG» Bl GUBANEL AVAPIBOAC O TNV TIEPALTEPW AVATITVEN
TOU TIPOYPAMMATOC TEXVWVY TOL KOAEYioUL Kall Bat SWOEL AKOUA TIEPLOCOTEPES SUVATOTNTES
€K(PPAONC OTOLG MOONTEG KAL OTLG MOBNTPELEG Mag aTtd To NNTiaywyelo €wg To International
Baccalaureate Diploma Programme.

HAAeEAVSpa ABavacLAST) EVETIAEEE UAONTEG KAL UAOT TPLEG TOL IXOAELOU A O TNV TIROETOL-
pooia g EkBeonq TN KaLouTNoE LAl TOUG. EXELTIOMEG (POPEC OTO TIOPENDOV CUVEPYACTEL
ME TTALSLA, TIOV EUTIVEOVTOLL OTTO TNV TEXVN TNG, YLOL VAL SNULOVPYTICOLV TA SIKA TOVG EQYQL, EXEL
TIPOCPEPEL EQYA TNG TIOL EKTIOEVTAL HOVLUA OTO IXOAELO KOl EXEL CUUUETACKEL OE OTOWULKES
KOULOGLUAAOYLKEG EKOETELG TTOL TIAPOLCLALOVTALOTO KOAAEYLO CUUBAAMOVTAC ETOLOUCTNATIKA
O TNV QULOONTLKY) QyWYT) TWV MAONTWY KAL LOONTELWV [AOG.

H €kBeom tng AAeEavSpac ABavacLadn pe TITAO «IouTIr TIPOG TNV TIOAN», TIOL PLAOEEVELTAL
OTO XXOAELO pag aTto TLg 30 OktwRpiou 2024 £wg Tig 28 PeBpouapiov 2025, Tteph\aBAvet
33 £€pya, TA TIEPLOCOTEPA ATIO TA OTIOLA OPYAVWVOVTAL OE TECOEPLS OEUATIKEG EVOTNTEG:
ANoya, BWPOAKEGS, MVNUES, YPOAPEG. H TIOUTIN KIVELTAL TEAETOUPYLIKA TIPOC TO OEATPO, OTOV
XWPO GUVABPOLONG KA KAANTEXVIKNG EKPPOONG TWV TIOALTWY, EVU) 1 TIAATELD TOL OATPOV,
N Bookis Plaza, ylvetal 1o KEvTpo Tng SnUoctag (wng TNG «TIOANG».

OEPUEG EUXAPLOTIEG KO TIOAA CUYXAPNTHPLO OPEIAOVTAL OTOV ETILIEANTY) TNG EKOEONC KAl
TOL KATAAOYOL OeOPIAO TPAUTIOVAN ‘85 yLa TNV EALPETIKT| KAL EUTIVEVCIEVT SOLAELA TOL.

Kadnyntig Zrvupog N. MoAAGANG
Alevbuvtng/President KoAAeyiov ABnvwv
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MouTr) TtPOog TNV TTOAN

H téxvn TNg AAeEAVEpac ABavacLadn xel avapiBoAa uLa Llepn Sldotaon.

Ta Adoya g, amd €pyo og €pyo, Badifouv oe pia Bopld, oTyRapr) ot TIoL TEUTodieL apyd
MECQ GTOV XPOVO.

OLOWPAKES TNG, AKEPONOL, XWPELS MEAT, AVATOULKA EELSAVIKEVEVOL, AVAKAAOVUV OTIALPAYOTOL
BEOTNTWV KL NPWWY CAV Aty AAUATA TIOU £XOUV ATIOOTIACTEL ATIO TO GUUTIAE YA ULAG KPUPNG
AAAG TOOO OLKELOG Beoyoviag, «le TNV AANOTIVY UOPE@T) TOUG TIOUL O YVWPELOESG KL OpWS TNV
EEPELG», YLa va BupNBoUE Tov HEoVIKG EATTIIVOA TOL e@EPN. Elvall dpaye TIAVOTIAEG, OTIWG
BENeLN ayYAKT) ekSOXT TOL TITAOL Toug — Armors; KATtoLlo, OTtwg 0 Owpakag XV (B), 2007, sival
ACBWHEVOL HE Lol BABLdl XOPOKLAL, AEC KOIL GE JULOL LAY EVOIG TIOAEULOTAG «AUBL TEEGWV KOLLR-
0aTO XAAKEOV UTIVOVY, «ETIECE KEL KA KOUTONKE TOV XAAKIVO UTTVO». XTOV OUNEO O «XAAKIVOG
UTTVOG» (VAL LA UETWVLIC TOL BAVATOU YLAL TOV TIOAEULO T TIOL TOV TEUTIA TO XAAKIVO S0PV
ToL exBP0V. AMNOL OPWC, OTIwS 0 Owpakag X VI, 2005, elval ohdvolyToL oav O,TLEKpLRAY EcA
TOUG VAL ECTIAOE TO KEAUPOG TIOU TO TIEPLOPLEE KAl VAL ATIESPACE ENeVBEPO akpPLA. O Bwpakag
€dw alveTal va elval avOPWTILVOC KOPOG, OXL TILOL TIOVOTIALCL AAAAL UETOAALKO COPK(O: TO LEPO
OWAL TIOL PUAACOEL TLG ETUBVMIEG, TIG ENTIBEG, TOLG POROLC, TIG NSOVES, TLG TUPELG EVOG UTTIO-
KELLEVOL TIOU TIOVA, ATIOABAVEL KL TIPOCSOKA TN AVTPWOT) TOU.

AN KO TO KE(UEVO O€ EKEVA TAL QYA TIOL N YPOIPT) EIVALL TO KEVTPO TOUG MOLATZEL LEPOC AOYOGC:
ETIAVOANTITIKOGC, KOUTTTIKOG, EVOIL (POPEDG ULAG EE ATIOKOAVPEWG 0N BeLag: «H acpaiela eival
PevdaicOnon» (Safety is an lllusion, 2024).

TO EIKACTIKO AEELNOYLO TNGABOVACLASH, |LLE COPEIC AVOPOPES OTOV TPATIO TIOL © MOVTEQVIOOG
ULOBETNOE KOl UETETIAOCE TLG APXAIKES KAl KAACIKES (POPIES ETUSLWKOVTAC MATALWG TO ATtO-
AUTO, ETIUTEVEL TOV UTIEPRATIKO XOPAKTNPEA TOU £0YOV, EKEVA TOL CTOLXELD TIOU OE VAL TIPWTO
emtimedo EemepvoLv v LloTopla.

Oa oG 08NYoVsE WO TOCO GE LA AQVOAGEVT) KATOVONOT) TOU £PYOV TNG, AV BEWPOVCAE TO
LEPOCTO £PY0 TNGABOVACLASN WG BENOKELTIKO. To Lepd €81 SV aIpopA T Bgl0, NG ToV TTUPT VAL
ToL AVOPWTTLVOL. O XPOVOG TIOL EYYPAPETAL OTOL VAKA, GTOL GKOVPLAGCEVA GIEEPA KA TOL OKE-
Bpwpeva EVAQ, elval 0 XpOVOG TNG BLWEVNC EMTIELRLOG KOL OL OVOLY TOL BWPEAKEG EVAL TIOATIKA
OWMOLTAL TIOV SLEKSIKOUV TNV UTIOC TACT) TOUG WG EPOG TNG KOWNG VN UNG. TaLAAOYA TNG, OTIWG
Ta AAoya ToL AXIMEQ, 0PITOUV E TO BAEUMOL TOLG TNV AvORWTILVN KOWOTNTA WG TIedio TIovVou
KOl XOPAG. To LEPO OTO £pY0 TNG ABAVACLAST ELVALL JULOL TIOALTLKT) KOLL OXL IETAPUGCLKT) CLVONKN,
ava{NTA OXECELG, APXLKA LIE TOV EQUTO KOL GTN CLVEXELA JUE TOUG AAAOUG.

YUYKPOTHOAE TNV EKBeON «H MOWTIH TIROC TNV TIOAN» 0TO KOAMEYLO ABNVWV UE TN HEPLUVA
AKPBWG Vol avadel&oue UECA ATIO TA EPYAL LA TIOALTIKT Stadpor). Eva oxoleio etval €€ opt-
OOV XWPOG QVATITLUENG, KOAAEPYELOG, CLOTNONG KAl EVIOTE cUyKpoLoNng Wewyv, WBlaitepa
MAALOTA TO KOAAEYLO ABNVWYV TTOL ATtO TNV ([BPVOT) TOL ELVAL OTRAEVO TIPOG TNV TIOALTELOKT)
Qlywyr) TWV HABNTWV ToV, OTIWG EEANOUL el VELKAL TO TTUKVO OTLS CUVONAWGCELS TOV, EUBANUCL
TOV ETIETELOKOV BUPEOL TwV 100 XPAVWV: TIOATAC TPEPOV.

MOoAOVOTLEPYQL TNG EKOEONG BPICKOVTOL GE ECWTEPLKOVG XWPOLGS TOU GXOAELOV, WG ETILTO TIAEL-
OTOV OE GUVOIALAL Al TOLG (O KELEVIKOG KaTappdkTng 2018, pep’ etrtelv otn BIBALOONKN Tou
OXOMe(OV), KEVTPLIKO EKBEGLOKO TeS(0 lvall 0 LTIABPLOG XWPEOG TS Bookis Plaza, avapueca 6to
Mrievakelo ABAKTHPLO KAt TO O£atpo, SnNAASH N TIAATEOL WG O KATEEOXTV SNUOGCLOG XWPOG
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OTOV OTIOLOV OPYOVWVETAL N KON {wr). H eTiAOYT auTr OXeTIETAL OPYAVIKA [UE TNV BLaiTEEN
AeLToupyla TIou £xouV oL V0 BeCOL -OXOAELO KOl BEATPO- WG UNXAVIOOL TIOALTIKAG AYWYNG.
To ©€atpo eEANNOL eV NTAV TIOTE EVAG XWPOG OVSETEPNC KAATEXVIKNC TIRAENG, ELVAL EVACQ
XWPOC CLVABPOLONGKAL LETAO TOLXELWONG TOU TIOALTIKOV OE UTIEQBOITIKT), MUO TIKLO TIKT EUTIELDIA,
oW Ta €pya TNG AAeEAVEpac ABavactddn.

YToug EWTEPKOVG TOXOLE TOL OedTpou -eESavikevon NG TIOANG TYPOG TNV OTtola TElVEL N
EKOEGLOKT) TIOUTIH- TOTIODETNCAE QAPEVOCS VA GUUTIAEY A OTIO OWPAKEG, UETANNKES UETW-
VUUIEG TNG ATTOLTNTIKNG, PWHOAEAG KAl EVBPACTNG TIOATELOTNTOG (Citizenship) Tou pixvouv
TIG (PEVYANEEG OKLEG TOUG GTOV TOXO TOU KTLOLOU: APETEPOL EVOL GUMTIAEYUA OTIO MVAUES
1991-2018. OL YAUTITIKEG AUTEG MVIEG, TIOUL KATEXOLV LBLATEPN BE0T GTO GWUCL TOL EQYOU TNG
ABavaoLadn), aroteAoVVTAL ATt EVPEDEVTA EVAA, ACAPUIG AVOPWTIOMOPPIKA, GTN UEYAAN
TIaPAS0oon Tov objet trouve, TaL OTIola 1) KAAAMTEXVISA EXEL UETATIAACEL YAUTTTIKAL. [MapadOEwg,
N YAUTTTIKT) XELpovopia Tng ABavaoladn Sev eTUSWWIKEL VAl TOVICEL TNV OUOLOTNTA Tou EVAOL
JE TNV avOPWTIVN MOP@T) OAAG, AVTIOETWG, VA ETUTEVEL TNV ACAPELA TNG. OTIWS akpLBuwg ot
EYYPOPES TNG EUTIELOLAC OTO AOLVEIBNTO, AAAA KAl T GUBAVTOL GTO CUANOYLKO QPXELO [ULAG
KOWOTNTAC, OLMVILES EVALAVOLY TA ONUALIVOVTA, TIOU ETIOVONLATOSOTOVVTAL ATIO TN SLoSIKa-
ola TG avaiuong KL TNG EPUNVELNG, WOTE VAL ATIOTEAECOUV TN BAoN YLOL TNV ETTOVAWGCT TOU
TPAVMOTOG KA TNV AvaoLVOECH TNG TIOMTELOTNTAG. MTIPOOTA GTO OEATPO, OL Mvrjueg slval
Lepd E6ava, Eptvieg Bal UTIopoUcE VAL TIEL KAVELG, TIOU e TNV TIRAEN TNG ANUOKPATIOG KL TNV
TIPAEN TNG TEXVNG METATPETIOVTAL OE ELpEeVISEG.

O LEPATIKOC KA MUOTIKIOTIKOG XOPAKTNEAG TNG TEXVNG TNS AAeEAvSpag ABavaolddn, oL ap-
XOLOAOYLKEG TNG AVAPOPECS, N OTRAOTNTA TWV VAKWY TNG TIAPATIAAVOUV KOlL SEV Qlprivouy val
Slapavel 0 BabLd Ttayviwdng Kol avAAAPPOGS XAPOKTHPAS TWV EQYWY TNG, N aloBnon eAeu-
BePLOG TIOL ATTOTIVEOUV OL KEVOL XWPOL TWV YAUTITWY TNG, N UTIOWVIKTIKT) ELOWVELCL TIOU £XOUV OL
OUVAPHOCELS KATIOLWV OTOLPLOCTWY KOTA TA AANCL DAKWV.

oL TNV EKBECT «MOTIY) TIPOG TNV TIOAN» ETUAEEQUE EQYOL OTOL OTIOLOL O TIOYVLWENG XOPAKTHPAS
ELVAL EUPAVNC OTN XPNON TWV LALKWV 1) TLG TIVKVWGOELG TWV AVAPOPWIV, TIX. 0TA ANOYA-TIOS1 -
Aatal. H eTIAOYT AUTH) LTIAYOPEVTNKE OTIWOONTIOTE ATIO TO GXOAMKO TLEPUBANNOV, AN KL Tt
TOV KOTOOTATIKO POAO TIOU EXEL TO XLOUMOP KO 1 ELOWVELC O TNV TIOALTIKT) W)

To €pyo EykataAeAeyiévog rtayvidotorog 2019- amoteAeital amod Tayvidla Ttou 1 AAEAV-
Spa ABavaoLAdn BENKE TIETAEVAL TA TEAELTALO XPOVLA, LBLWG aTtd TNV ETTOXY) TNG TTAvSNUiag
KOl ETAL T TIALSIKA AAOYAKLAL, TAl TIOSHAATA KAl TAL KOL{VIKA SEV CUVAVTAE UOVAXCL EVOLY
XOPOVEVO, TIOAVXPWO, UTIOKOPLO TIKO AVOSITIAAGLACHO TWV TUTIKWY EVNAIKWY €pywv Tng. O
«TTOUYVISOTOTIOG» ATTOKAAUTITEL TNV TIAULSIKOTNTA TIOL AAVOAVEL GE OAN TNV TEXVN TNG, LA TTOL-
SIKATNTALAVANAPEN KLABWO O TOV EVOOLCLAGHO TNG OAAA CUYXPOVWG OVOIKELD KLOVNOUXNTIKN,
OTIWG KABE LEET) KAL TIOALTIKT CUVONKN,.

TENOG, OTOV KATAAOYO KPATNOOUE T CUVTOMOL ETIEENYNUATIKA KELEVA TNG €KOEONC, TaL OTTolL
ATIELOVVOVTAY GTOUG AONTEG TOL GXOAELOU.

Ocd@LAog TPoUTIOUANG ‘85
ETiuueAn g €kOsong
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Procession to the city

There is arguably a sacred dimension in the art of Alexandra Athanassiades.

Her Horses, from one artwork to another, trot heavily through time in a tight and slow pro-
cession.

Her Armors are headless, limbless and idealised in terms of anatomy, evoking fragments of
deities and heroes just like statues that have been detached from the ensemble of a con-
cealed, yet so familiar, theogony; to echo Seferis’ Sensual Elpenor, with their shape from
anothertime, ashape youdon’trecognize yet know. Could they be armors, as the translation
into English of their title - Armors - suggests? Some of them, such as Armor XV (B), 2007,
feature a deep slash wound, as if a warrior fell into the bronze sleep during a battle. The
Homeric “bronze sleep” is a metonym of death for warriors pierced by the bronze spear of
the foe. Others, however, like Armor XVII, 2005, are wide open as if what was once hidden
inside them burst out of its shell and fled far away. In this case, the word “armor” seems to
denote a human torso; it is not an armor anymore but metallic flesh: the sacred body that
holds the desires, hopes, fears, pleasures and remorse of a subject who suffers and enjoys
while coveting redemption.

But even in those works where text plays the leading role, the words appear as if they were
taken from a scripture; iterative, cryptic; they are bearers of a truth ex revelatione (Safety
is an lllusion, 2024).

Athanassiades’s visual idiom, with clear references to the way in which Modernism adopted
and transformed archaic and classical forms in a futile pursuit of the Absolute, enhances
the transcendental character of her work, namely those elements that at afirstlevel surpass
history.

However, it would be erroneous to put the sacred elementin Athanassiades’ work under the
umbrella of religion. The sacred here is not about the divine, but about the very core of the
human. The time inscribed in the materials, in the rusty iron and warped wood, is the time
of a lived experience and the open armors are political bodies that claim their place in the
common memory. Her horses, like Achilles” horses, define with their gaze the human com-
munity as an area of pain and joy. The sacred in Athanassiades’ work is linked to the political
and not to the metaphysical; it seeks associations, first with the self and then with others.

The exhibition “Procession to the city” at the Athens College was conceived in an effort to
underscore a political trajectory through the artworks. A schoolis per definitionem a space for
the development, cultivation, discussion, and at times, clash of ideas, especially the Athens
College whose attention, since its foundation, has always been directed towards the civic
education of its students, as evidenced by the new, dense with connotations, motto of the
centennial coat of arms: nurturing citizens.

Although some of the works are exhibited in the interior areas of the school, mostly engaging
in a dialogue with them (for instance, the textual Waterfall in the school Library), the central
exhibition area is the patio of Bookis Plaza, between the Benaki Hall and the Theatre, that s,
the square as the public space par excellence in which common life is organized. This choice
is organically related to the particular function of the two institutions - school and theatre
- as mechanisms of civic education. Besides, the Theatre has never been a place of neutral
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artisticaction. It serves as agathering place that transforms the political into a transcendent
mystical experience, much like the works of Alexandra Athanassiades.

On the outer walls of the Theatre - an idealization of the city towards which the procession
of the exhibition is heading - we placed an ensemble of Armors, metallic metonyms of the
demanding, robust and fragile citizenship that cast their ephemeral shade on the wall of the
building; we also placed an ensemble of Memories 1991-2018. These sculptural Memories,
which hold a special place in Athanassiades’ work, are made out of found wood - indistinctly
anthropomorphic- that the artist has transformed into sculptures drawing from the great
legacy of the objet trouve. Oddly enough, Athanassiades’ sculptural gesture does not seek to
accentuate the wood's resemblance to the human form; on the contrary, the aimis to amplify
its ambiguity. Just like experience is engraved in the unconscious and events are filed in the
collective archive of acommunity, Memories are open signifiers which are redefined through
analysis andinterpretation to form the basis for the healing of trauma and the reconstitution
of citizenship. In front of the Theatre, the Memories are sacred xoana; one might say that they
are Erinyes who turn into Eumenides through Democracy and art practice.

The sacerdotal and mystical character of Alexandra Athanassiades’s art, her archaeological
references, and the sturdiness of her materials can be misleading and obscure the deeply
playful and light-hearted nature of her works, the sense of freedom exuded by the empty
spaces in her sculptures, and the suggestive irony found in the amalgamation of otherwise
incompatible materials.

For the exhibition “Procession to the city” we have chosen works whose playful character
becomes evident in the use of materials or the sheer number of references, for example
in horse bikes. This was most certainly dictated by the school environment but also by the
statutory role that humour and irony play in political life.

The work Abandoned Playground 2019- is made out of discarded toys that Alexandra
Athanassiades has salvaged in recent years, especially since the pandemic. Children’s toy
horses, bicycles and kitchenware, are more than a happy, colorful, masked reproduction of
her distinctive adult works. The “playground” reveals the underlying childishness of her art;
a childishness which is graceful and innocent in its excitement yet improper and disturbing,
just like any sacred and political condition.

Finally, in the catalog we kept the short explanatory texts of the exhibition which were ad-
dressed to the students of the school.

Theophilos Tramboulis ‘85
Curator
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Aloya

TInVv loTopla TG TEXVNG TA AAoYaA Ay TIAVTA GUIBOAA OPOPPLAG, EAeLBEPiag, Suvaung,
TIEPNPAVLAG. AKOUN KLOTAWV ElVaL EENUEPWEVA KOL O TNV UTINEECA EVOG PWAL 1) EVOG TIOAE-
Lo TR, 8EV EIVAL TIOTE UTIOTAYMEVAL. ZTEKOVTAL LGOTUUA TIAAL TOU, ETOLUA VA TIACA G TLYUT VA
ETULOTPEYOUV OTNV AypLa {wr) 0TV oTtola avrikouy. Ta dhoya tTng AAeEAvVSpac ABavactadn
TIPOEPXOVTOL ATIO AUTHV TNV TIAPAS0G0T). ZTA YAUTITA TNG O QVOLX TOG XWPOG GTO KEVTPO TOU
aAAOYoL, TIOL TO KABLGTA oxeddv SLdpavo, Tovilel Tnv alobnon ehevBepiag. Ta LAKA atd
Ta oTtolal elvall PTLAYPEVA, GLVNBWG ATIO TIOAUKALPLOUEVA EVAA KOl (BAPUEVA UETAANA,
BeRALWVOUV TN UAYLKT), OPYQAVLKT) OXECT) TIOU £XOLV JE TN (pUCT), O TNV oTtola TiTtote Sev TTdeL
XOUEVO KOLL OAQL ETUG TPEPOLV UE AAAN op@T. Ta Aoy, AAa TELTtodiovTag LeyaAOCwa,
OXeBOV OE (PUOLKO EYEDOG KL AN KOATIAZOVTAG: AANA {WYPOPLOIEVA KO AANCL UETOAAKA,
E TIETANLOLAEG KO ELVOIL TIOSNAATA T JAE CKOUTIEG, AVTL YLAL XALTT), (PTLELXVOLV ULCL TIOWTIY) TIOU
MOLAZEL VAL TIEPTIATA OPYA UECTL OTOV XPOVO, VAL KIVELTAL TIPOG TNV TIOAN Kall va TG Sivel
VONUOL KL UTIOCTAOM.

Horses

In the history of art, horses have always been symbols of beauty, freedom, power and pride.
Evenwhen domesticated andinthe service of ahero orawarrior, they are never subservient.
They stand equally at his side, ready at any moment to return to the wildlife to which they
belong. Alexandra Athanasiades’ horses come from this tradition. In her sculptures, the open
space in the centre of the horse, which makes it almost transparent, emphasizes the sense
of freedom. The materials from which they are made, usually warped wood and worn metal,
attest to their magical, organicrelationship with nature, in which nothingis lost, and everything
returnsinanother form. The horses, some trotting, almost life-size and others galloping; some
painted and others metallic, with pedals as if they were bicycles or with brooms instead of
manes, make up a procession that seems to walk slowly through time, moving towards the
city and giving it meaning and substance.
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OWPOKEG

OLBOwWpakeg TNGANEEGVEPAC ABVAGLAST UOLALOUV [IE CTIOCEVA Oy AAUALTALT) |IE BV IOL-
TA EVOG AYVWO TOL AETWHATOG. AKEPAAOL, XWELS EAT), EXOLV EELSAVIKEVUEVA CWOTA, GOV
VOl OVHKOLV GE PWEG 1 B£0UG. MOAOVOTL TO METAALKO TOUG TtEPIPANA SiveL TNV EVTUTIWON
NG SUVaUNG KAl TNG TtPOooTAC(AG KAt TIAPAAMNAC TNV aloBnon JLag ATIELANG, OL BWPAKES
€X0LV AVOLyHaTA KA XACHATAL TLEIVOL TO AVOLYATO AU TA; Etvall TANYEG OTO CWUA 1) UATIWG
N 8LapPENEN EVOG TIEPLOPLOTIKOV TIEPLRANUATOG, EVALEETIETAYMA TIPOC TNV EASLBEPLA; MATIWG
SEV UTIOPOVIE VAL EXOVIE TO EVA XWPLIG TO AANO; MTIPOGTA GTO BEATPO KAL SLACTIAPTOLG TNV
TIAATELQ, OL OWPAKEG OTEKOVTAL OPOLOL AV VA £ivaL TIOATES, ATIOLTNTIKOL, PWHAAEOL KA
TaUTOXPOVA EVAAWTOL, O SLaPKT KivSuvo.

Armors

Alexandra Athanasiades’ Armors look like broken statues or fragments of an unknown pedi-
ment. Headless and limbless, they have idealized bodies proper to heroes or gods. Although
their metal casing denotes strength and protection and at the same time produces a sense of
menace, the armors have openings and cracks. What are these openings? Are they wounds
on the body or perhaps the rupture of a restraining shell, a leap towards freedom? Could it
be that we can’t have one without the other? Placed in front of the theatre and all over the
square, the Armors stand as if they were citizens; demanding, robust and at the same time
vulnerable, in constant danger.

30 / ALEXANDRA ATHANASSIADES - PROCESSION TO THE CITY



ANEEANAPA AGANAZIAAH - MOMMH MPOT THN MOAH / 31



32 /| ALEXANDRA ATHANASSIADES - PROCESSION TO THE CITY



ANEEANAPA AGANAZIAAH - MOMMH MPOT THN MOAH /[ 33



34 /| ALEXANDRA ATHANASSIADES - PROCESSION TO THE CITY



ANEETANAPA AGANAZIAAH - MOMMH MPOS THN MOAH /| 35



36 /| ALEXANDRA ATHANASSIADES - PROCESSION TO THE CITY



ANEEANAPA AOANAZIAAH - MOMMH MPOS THN MOAH / 3%



38 /| ALEXANDRA ATHANASSIADES - PROCESSION TO THE CITY



ANEETANAPA AGANAZIAAH - MOMMH MPOS THN MOAH / 39



Mvniueg

O Mvnueg 1991-2018 eival EVAA TTou £XeL BPEL TIETAUEVA N KAAMTEX VLSO AANA Tl EXEL
EeBpdaoel n OANAcoa, AN EXOLV OVACUPOEL ATIO KAUEVES TIAQYLEG, AANAL NTAV ATTAWG TTE-
TAPEVA OTLG AKPLEG TOL SPOOL. Oal UTtopoLoE va eivat Edava, SnAadt ELAVA aydAuata
KATIOLWV BE0TNTWY, OTIWE NTaAV To £6avo TNG Bedg ABNVAC otov Mapbevwva. Moltdlovy e
AVOPWTIOUG, AANA OTIWG OL TPOCWTUKES MACG VIIEG 1) OTIWG OL GUANOYLKEG UVNMEG MULAC
KowvoTNTag, oL Mvrueg tng AAeEavEpag ABavactadn Sev €xouv capEr) LoP®T). MOAG TTALE
VO KATOAABOULE TLOVATIOPLOTOVV, AUECWG TO VON AL XAVETAL. [0l VAL TO BPOVIE, XPELAZETAL
va PAEOVIE HETA MAG 1) VAL TO VAN THOOVE UEGA ATIO TOV SLEEOSIKO, AVOLXTO SLANOYO e
TOLG AAOLG. EEW aTtd TO @EATPO OL AUOPPEG MV TN ABavaCLASN Buuifouy TG EpvUES
TIOU PECT ATIO TNV TEXVN KA TN ANUOKPATLAL yivovTal Eupevideg.

Memories

Memories 1991-2018 are pieces of wood that the artist has salvaged: some are driftwood;
others were recovered from scorched slopes or were found lying at the edge of a road. It
could be xoana, namely wooden statues of deities, just like the xoanon of goddess Athena
inthe Parthenon. They beararesemblance to people, butjust like our personal memories or
the collective memories of a community, Alexandra Athanassiades’ Memories do not have
a clear and specific form. The moment we begin to distinguish what they represent, at that
very instant their meaning is gone. To find it we need to search within ourselves or seek it
while engaging in a thorough, open dialogue with others. Outside the Theatre, Athanassiades’
shapeless Memories are reminiscent of the Erinyes who, through Art and Democracy, turn
into Eumenides.
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EYKATOAEAELMMEVOG TLOLX VIS OTOTIOG

O EykataAeAeiuugvoc rayvidotorog 2019- amoteAeltal aro Ttayvidia tov nAAeEavSpa
ABovaoLadn XeL BPEL TIETAPEVA GTO OKOLTIIS LA KAl £XEL Slacwoel SivovTAag Toug Sevtepn
Cwn. MoAVXPWHA KO WG ETIL TO TIAEIGTOV MAAAKA, OE AVTIOEON e TA CUVNBLoHEVA YAUTITA
TNG TIOL EVOL PTLAYEVA ATIO LOVOX PWA CKANPA LAKA, OTIWGE TO GIEEQO KAl TO EVAO, T ANO-
YAKLA, T TIATIVLOL KO TAL TIOSHACTA TIOL ATIOTEAOVV TOV TIAUX VIS OTOTIO SEV UOLALOLY ATIAWG
VAL (VAL [JALOL TTLO TPUEPEET) KAL ABWA EKSOXT) TWV AAGYWV 1) TWV BWEAKWY TNG: ATIOKAAVTITOLV
TNV TS IKATNTA TIOL KPURETAL O OAOKANPO TO £0Y0 TNG. Ta TtaX vISLa Ttpay LaTOTIOLOVY TN
SLKT) TOUG TIOMTIH TIPOG TNV TIOAN, GTNV OTtolal OAOL £X0LV OE0T), OL MOKPOUAEG TPOUTIAAEG,
Ta eBappEva TIOSHAATA, TA TIOXOLVAA TIATIVLAL KOL OL KOUPOGIEVOL [AOVOKEQPOL, OTIOLAL KL AV
elval n LoTopla KL N KATAGTAGCT) TOLC, OTIOLO KL AV ELVOIL TO XPWUA 1) TO (PUAO TOUG.

Abandoned Playground

Abandoned Playground 2019- is made out of toys that Alexandra Athanassiades has sal-
vaged from trash giving them a second life. Unlike her classic sculptures where she uses hard,
single-coloured materials such as iron and wood, the toy horses, the rollers and the bicycles
that make up the playground are colourful and mostly soft; they don’t just look like a more
tenderandinnocentversion of her horses orarmors: they reveal the underlying childishness
in her work. The toys make their own procession to the city, in which everyone has their place,
the long seesaws, the shabby bicycles, the curvy rollers and the tired unicorns regardless of
their history, condition, colour or gender.
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Mjyacog

TNV EANVLIKT) LUBOAOYLOL O MHYACOoG HTA £VA (PTEPWTO ANOYO TIOL EETIHONOCE ATTO TO ALAL TNG
M£Souoag, OTav TNV OKOTWOE O Mepagag. MeTwvTag Ue Tov M yaoo o fpwag BENepepoving
e€ovTwoe T Xipapa, Eva TEPAG [E CWA ALOVTAPLOY, KEPAAL KATOIKAG KAl OUPA PLELOV.
QoTOCO, ATO TNV EMNNVLIOTLKY) ETIOXN WGE TG MEPEG MAG, O MMNYAc0og CUVOEETAL KUPIWGS WE TG
MOUGCEG, UE TNV EUTIVEVCT KAL TNV KOAATEX VKT Sntovpyla. O [Mryacog 2019 Tng AAeEAvVSpag
ABavacddn aroteAeital amod €L KOUUATIA XapTi. Etval o OpUUUATIOHEVN EKOVA, GOV
EVPNOL AVOIOKAPTC, TIOL TIEPLEVEL TNV ATIOKATAGTAOT) TOL ATIO TOV APXALOAOYO. To AAOYO
poLAlel SLAPENCEVO, KABWS TO XAPTL TIAvw OTO OTIolo givall {wypapLouEVO okileTal. e
AuToV Tov MNMryaco Sev LTIAPXOLV PETEPA. Ta PTEPA SEV EVAL TIOPA KOMUATLO TOL {WOL TIOU
QATIOCTIWVTOL ATIO TOV KOPO TOL. EVW) TO OKIGLO Batl ETIRETTE VA €ivalL TTNYT) TIOVOU, UECA ATIO
TNV KAAALTEXVIKT) TIPAEN YIVETAL TIRAEN EAELOEPIAG, TO KATAKEPIATICUEVO CWUA TIETAELPNAAL.

Pegasus

In Greek mythology, Pegasus was a winged horse that sprang from the blood of Medusa as she
was killed by Perseus. The hero Bellerophon, flying on the back of Pegasus, killed Chimera, a
monsterwithalion’s body, agoat's head and a tailending with a snake’s head. However, since
the Hellenistic period, Pegasus has been mainly associated with the Muses, with inspiration
and artistic creation. The work Pegasus 2019 by Alexandra Athanassiades is made out of six
pieces of paper. Itis a shattered image, just like an excavation find awaiting its restoration by
the archaeologist. The horse looks dismembered because it was painted on a torn piece of
paper. There are no wings on Alexandra Athanassiades’ Pegasus. The wings are nothing but
parts of the animal that have been detached from its torso. While the tear would typically
symbolize pain, through the artistic act, it transforms into an expression of freedom, as the
fragmented body soars.
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AMoyo oto MAadio

To Aldoyo oto MaAdadio 2005-2017 @EPVEL GTO LA TIG TOLXOYPAPIES TOU TIROLGTOPLIKOY
VUOLKOU TIOALTIOMOV), OTIWGC AUTEG TIoL BREBNKAY TNV Kvwod T Kertng 1) 6To AKpWTNPLTNG
Yavtopivng. To YaAAZL0 OVTO, TIAVW O TO OTIOLO ATTEIKOVIZETOL TO ANOYO, BULITEL TO «QLYUTTTIOKO
KLAVO», EVAL YOAALLO XPWHA, WBLaTEPA SLASESOUEVO GTNVALYUTITO KAl OE OANOKANEN TN MEGOYELO,
TIOU GUVAVTAE PETAEL AAAWY GE TOXOYPAPLEG, OTIWG elval Ta TawpokaBapia oty Kvwao.
AKON KO N GTAGCT TOL AAOYOU TICLPATIEUTIEL OTN SUVOULKT) OKLVNGLA TOU [VWIKOL Tapou. To
ANOYO EIVOL PTLAYUEVO OTTO ETIEEEPYOCEVO XAPTL, CKLOEVO KOl CUPPLKVWEVO KATA TOTIOUG,
(VOTE VA TIOPATIEUTIEL OTIG (POOPES EVOG TOLXOL ATIO TOV OTIOLOV EXEL TIECEL TO Koviaa (CORAS),
(PAVEPWIVOVTAG TO XPUWIOL ATIO THOW. € AUTO TO YOAAJLO (POVTO TO ANOYO OLALEL VAL TIEPLBAA-
Aeto atd 1o vePd TNG BANACCAC KA VA SLATPREXEL TOUG TIOATICOUG.

Horsein Blue

Horse in Blue 2005-2017 brings to mind the frescoes of the prehistoric Minoan civilization, such
asthose foundinKnossos, Crete or Akrotiri, Santorini. The blue backdrop, against which the horse
isdepicted,isreminiscent of the “Egyptian blue”, ablue pigment, particularly widespreadin Egypt
and the Mediterranean Sea, which was also used —among other things- in frescoes, such as the
Taurokathapsia (bull-leaping) in Knossos. The posture of the horse also evokes the dynamic
immobility of the Minoan bull. The horse is made out of processed paper, torn and shrunk in
places, so as to remind of a damaged wall whose mortar (plaster) has fallen, exposing the colour
underneath. Against this blue backdrop the horse looks as if it is surrounded by sea water and it
traverses all civilizations.
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Safetyis anillusion

Etvat peudaictnon naocediela; O KAELOTOC, HOUXOGC, KATAVUKTIKOG XWPOG TNS BIBALOBNKNG
MTToPEl va aC TIPO@UAAEEL ATTO TIG KAONEPLVES ATIELAES; ATIO TNV KAYUOTIKT KATAGTROWN;
Toug TIoAguoUG; Tig acBeveleg; OTwg pag €8el&e N euttelpia TNG Ttavdnpiag tov Covid-19,
SEV UTIOPOUIE VA AVTIETWTIICOVIE TOUG KvEUVOULG 0 KaBEvag udvog Tou. H Ttpootacia
TOV EAUTOV UAG TIEPVA UECOL ATIO TNV TIRPOCTAGLAL TOU SUTTACVOU JAG. H AG@ANELDl, OTLWG KAl
n ehevbepia, Sev elvat peudaicOnon, aAAAA elval La KATAKTNOT) TIOU UTIOPOVLE VAL ETILTV-
XOUME HOVOV PECT ATIO TNV Kowr) {wr), TNV KOwATNTA, TNV TIOAN.

Safetyis anillusion

Issafety anillusion? Could the enclosed, quiet, solemn space of the Library protect us against
everyday threats? Against climate disaster? Wars? Disease? As the experience of the Covid-19
pandemic has shown, we are unable to deal with the risks on our own. Protecting ourselves
goes handin hand with protecting our neighbour. Safety, just like freedom, isnotanillusion; itis
anaccomplishment that can only be achieved through common life, the community, the city.
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Ooctpaka

TA KOUMUATLO OTIAGIEVWV TIRAVWY QY YEIWV AEYOVTAL «OGTPROKO» KAl E(VALL ATTO TA TILO KOWA
EVPNMATA TWV APXOLOAOYLKWY AVACKAPWYV. T OCTPOKA £XOUV LA EEXWELOTH BEon GTNV
LOTOPIO TNG AVAKVKAWGNG, KABWGE 1SN Ao TNV apXatdTNTA XPNCLLOTIOLOVGAY TOL GTIOCEVA
ayyela we ETILPAVELA YPAPNG, VLA TIAPASELY A G TLC YN popopleq. TOLOCTPAKA EiVAL AUECA
OUVUPOACEVA [IE TNAELTOVPYLA TNG SnuokpaTiag. H AAeEAVEpa ABavactadn kahet piloug,
OUYYEVEIG, MOONTEC, TIOMTEG, VA YPAP oLV O KABEVAG KATLATIAG GE KAOE CTIAGEVO KOMUATL
OTAMUVAG. AUTA TA JUKPA KEIUEVQ, TIOU UTIOPEL VAL £ivall ATIAWG (LAl AEEN, EivalLl TIPOCWTILKA
yla tov KaBgva, aAANA OAat all LoLAZOLV [E VA TIOTA L GUAAOYLKNG VNG,

Ostraca

Pieces of broken earthenware vessels are called “ostraca” and are among the most common
finds in archaeological excavations. Ostraca hold a special place in the history of recycling,
given that broken vessels they have been used as a writing surface since as early as the An-
tiquity, forexample as voting ballots. Ostraca are directly intertwined with the functioning of
democracy. Alexandra Athanassiades urges friends, relatives, students, and citizens to write
something simple onabroken piece of jug. These small texts, evenasingle word, are personal
to each one, but as an ensemble they look like a river of collective memory.
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Dreamscape

To €pyo Dreamscape 2021 €xeL TIPOKVEL ATIO £Vl OVELPO Tou 1 AAeEAvSpa ABavactadn
€BAeTte cLUVEXELA JLa TiEpiod0o TNG {wn ¢ TNG. MNa va attodwaoel TNy aloBnon Tou Agpnve To
TOTTLO TOVL OVELPOU, MALEVE YLa XpovLIa BEToaAa aTtd TN OANACOA KOL CTIOCUEVA 1) KAUEVA
KAQBSLA aTtod T Bouvo. Me Ta LAKA TTOL CUVEAEEE EQTLAEE EVAV KNTTO, TOTIOBETNOE EVIOG TOU
Ta&VAa cav vaiTay SEVTPA, PWTOYPAPLOE TNV EYKATAGTOOT KOLGTN CUVEXELA TNV TUTIWOE
OTO apvNTKO. Ta Botoala opllouy Evay Xwpo acpaleiag (safe space), 6To ecwTEPLKO TOU
oTtolov akoOuN Kal To KAAS( Ttou gaivetal Egpd pmopel va EavaBAacTroeL. To TUTIWO OTO
QAPVNTIKO KAANEQYEL [ULOL OVELPLKT) ATOCPALPA, AAAA KLPLWGS SIVELOTIG TIETPES KAl TaL EVAA
€V ECWTEPLKO AP0 WG, TIOV, OTIWG OLMBAVELOTA OVELPQ, EVAL GUYXPOVWS KABNCUXA-
OTIKO KO ATELANTIKO, TOVI{OVTAG TNV AUPLAEYOUEVN OXECT) TIOU EXOUUE |UE TN (PUOT KAL TO
TiepBAAov. To Dreamscape, ToTtoBeTNEVO 0TO @€aTpo Tou KoAeyiou ABnvwy, Buuilel
TOV GTIXO TOUL ZALETINP «EIUACTE TIAACEVOL ATIO TO VALKO TIOU EVALL PTLAYMEVA TA OVELQO»
KOLL QVAPEPETAL OTN PEVYAAEQ KAL AUTPWTLKY) payeia Tov BeATpov. MATIWG OUWE KaL N
TIOAN KAl N TIOALTELOTNTAL SEV Elvall £va ATILACTO LBAVIKO, EVA OVELPO YLOL TO OTIO(0 XPELAlETAL
TIAVTA VOl TIPOCTIAOOVE;

Dreamscape

Dreamscape 2021 has arisen from a dream that Alexandra Athanasiades had for a period of
her life. In order to convey the feeling left by the dream, she spent years collecting pebbles
from the sea and broken or burnt branches from the mountains. With the materials she
collected, she built a garden, placed the woods within it as if it were trees, photographed
the installation and then printed it on the negative. The pebbles define a safe space, inside
of which even the branch that looks dry can sprout again. Printing on the negative cultivates
a dreamlike atmosphere, but more importantly, gives the stones and wood an inner black
light that, as in dreams, is at once reassuring and threatening, emphasizing the ambiguous
relationship we have with nature and the environment. Dreamscape, set in the Athens Col-
lege Theatre, recalls Shakespeare’s line “we are made of the stuff that dreams are made of”
andrefers to the fleeting and redemptive magic of the theatre. But are not both the city and
citizenship elusive ideals, utopias for which we must always strive?
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HAAgEGvVEpa ABavacLadn yevvriOnke To 1961 0TnvABNrva, otou et kal epyaletal. OLAVWTEPES OTIOL-
5e¢ tng &ekivnoav 101978 oo Franklin College Touv Aouykdvo. To 1979 gyve Sektr oto Ruskin School of
Drawing and Fine Art Tou MNavetiiotnuiou Tng O&popdng, artod otov anogoltnoe To 1982 e Stakplon
katTtuxio Bachelor of Fine Arts GTn YAUTITIKT KOIL TN XOPOKTLKT). SUVEXLOE JUE UETATITUXLOKEG OTIOVSEQ
oTo Columbia University tTng Neag Yopkng kat To 1984 éAae ttuxio Master of Fine Arts 6T YAUTTTIKT.

To £pyo TNG XapaKTNELIETAL ATIO TIG OTIRAPES YAUTITIKEG (pOPUEG TTOL Baci{ovTal WG ETIL TO TIAEIGTOV
0€ eVPEOEVTA VAIKA, OVATITUCOETAL O OE OEUATIKES EVOTNTEG TLG OTtoleg N ABavacLadn eTteEepyadetal
YL TIOAAGL XPOVLD, ETIAVEPXOEVT) OE APXETUTILKEG UOPPEG, TIG OTIOIEG AVATIAABEL, TIOAPAANACTEL KAl
eMBaBUVVEL ATIO TOV KUKAO TwV AASYwWY 0TOLG OWPAKES, OTLG MVALEG TA €PYal TNG XapaKTnpilovTatl
aTto LTTOPELAKO BABOC KAl Evay OTABEPO AVACTOXACHO YLOL TOV TTUPT VAL TNG MOPENG, TWV VALKWY, TNG
{wng. Ta TeheuTtaia XPOVLIA KOL [IE TNV (LA ETILOVT EXEL KATATILACTEL UE TN YPAPT) WG XELPOVOULa KAl
LEPOTEAEDTIA, EVW WBLaitepn BE0N OTO £pY0 NG EXEL N EUTIELPLA TNG OANACCAC KAl TNG UPLOLONG
OTO VEPO.

ATIO TO 1984 pEXPL ONEPA EXEL EKOETEL YAUTITA TNG OE TIOAMEG OTOMIKEG KOl OMASIKEG EKOECELG
oTnvABNvVa, oToug Aehpoug, otnv Apxaia Mecorvn, otov Mdpo, oTn AdpLloa, otn @ecoaNoVIKN, OTO
HpdkAelo, otnv Matuo, ota lwdvviva, oto MNapict, atn Néa Yopkn, 6To KOVEKTIKAT, 0To AovSivo, 0TI
Bpu&EAeg kal 0To MdvTe Kapho, oTtou kepSLoe To BpaReio Tou I8puatog TG MplyKimiooag MKpELg.

Alexandra Athanassiades was born in 1961 in Athens, Greece where she lives and works. Her higher
education began in Switzerland, at Lugano’s Franklin College. In 1982 she graduated with distinction
from Oxford University’s Ruskin School of Drawing and Fine Art at St. Anne’s College and was awarded
aBachelor of Fine Arts in Sculpture and Printmaking. In 1984 she received a Master of Fine Arts degree
in Sculpture from New York’s Columbia University.

Her work is defined by robust sculptural forms based mostly on found materials, and develops in
thematic units that Athanasiades has been working on for many years, returning to archetypal forms
that she remodels, alters and deepens. From the circle of Horses to the Armors, to the Memories, her
works are marked by existential depth and a constant reflection on the core of form, material andlife. In
recentyears, she has been particularly preoccupied, with the same mystical insistence, with writing as
gesture andritual, while the experience of the seaand immersionin water has a special place in her work.

Since 1984 she has shown her work in several solo and group exhibitionsin Athens, Delphi, Ancient Mes-

sene, Poros, Larissa, Thessaloniki, Heraklion, Patmos, loannina, Paris, New York Connecticut, Brussels,
London and Monte Carlo where in 1995 she won the Princess Grace Foundation Award.
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LIST OF WORKS

6 Horse LXXIV, 2009
Bronze
Edition: 1/8

21 Horse LIX, 2005
Bronze, 160x176x40cm
Base attached: iron, 160x40x2cm
Edition: 3/8

22 Horse LXV, 2006
Bronze, 226x321x70cm

Base attached: iron, 320x70x2cm Edition:

7/8

24 HorseLX, 2005
Bronze, 94x130x23cm
Base: iron, 75x130x35,5cm
Edition: 1/8

25 Secret Battles - Game of Troy, 2019
Wood, iron, brooms 200x135x27cm
Base attached: iron, 100x50x1cm

27 Horse XCII, 2012
Wood and iron, 88x120x62cm
Base attached: iron, 93x57x60cm

31 Armor XV (B), 2007
Bronze, 69x95x37cm Edition: 1/8

32 Armor XVI, 2005
Iron Barrel Haommered by hand
76x98x45cm

33 Armor XVII, 2007
Iron, hammered by hand
60x54x39cm

34 Armor Il (B),2003/2024
Iron, hammered by hand
68x48x26cm

35 Armor XVII (B), 2003/2024
Bronze, hammered by hand
65x48%x35cm

36 Armor XVIII, 2005
Iron, hammered by hand
60x77x40cm

37 Armorll, 2003
Iron, Hammered by hand
61x50x24cm

38 Armor VII (C), 2007
Iron, hammered by hand
60x54x39cm

42
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*All works are courtesy of the artist, unless otherwise noted.

Memories, 1991-2018
Wood andiron
Dimensions variable

Abandoned Playground, 2019-
Mixed media
Dimensions variable

Pegasus - Fragments, 2015
Giclee print on archival paper
Dimensions variable

Horse in Blue, 2005-2017
Mixed media on paper 150x235cm

Benaki Horses, 2008
Mixed media, printed on canvas
150x320cm

LinearIl, 2002
Iron, 114x100x25cm

Linear IV, 2004

Iron, 108x98x36cm
Courtesy

Dionysios Hadzinikolaidis

LinearV, 2016
Iron, 133x112x18cm

Safety Is Anlllusion, 2024
Iron, 83x109x28cm

Waterfall, 2018
Graffiti on paper, paper fragments
Dimensions variable

Books, 2018
Iron, wood, 58x73x53cm

lllusion, 2018
Iron, 75x63x64cm

Ostraca, 2022-
Clay
Dimensions variable

Dreamscape, 2021
Photograph on cloth 300x450cm
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KATAAOIOzZ EPTQN

6 Aloyo LXXIV, 2009
MTmtpouvTog
‘EkSoon:1/8

21 Aloyo LIX, 2005
Mmtpouvtlog, 160x176x40¢ekK.
Bdon koANNuEVN: Gi8epo, 160x40x2¢K.
‘EkSoon: 3/8

22 AMoyo LXV, 2006
MTtpoUVTog, 226X321x70¢eK.
Bdon KOAANUEVN: 320x70x2¢€K.
‘Exdoon: 7/8

24 Aloyo LX, 2005
MTtpouvTog, 94x130X23¢eK.
Bdon: oidepo, 75x130x35,5¢K.
‘EkSoon: 1/8

25 MuoTikég MAxeg - Maiyviov Tpoiag, 2019
ZUAo, 6(8epo, okouTeg 200x135%27¢K.
Bdon koAANuEvN: 6idepo, 100x50x1eK.

27 Aloyo XClII, 2012
VAo kalt Gidepo, 88x120x62¢eK.
Bdon: oidepo, 93x57x60¢ekK.

31 Owpakag XV (B), 2007
Mmpouvtlog, 69x95x37¢ek. EkSoon: 1/8

32 Owpakag XVI, 2005
2 1OePEVIO BOPEN GPUPNACTNIUEVO OTO XEPL
76x98x45¢k.

33 Owpakag XVII, 2007
Y (Bepo oPLPNAATNEVO GTO XEPL
60x54x39¢K.

34 Owpakag 1 (B), 2003/2024
Y (Bepo oPLPNAATNEVO GTO XEPL
68x48x26¢K.

35 Owpakag XVII (B), 2003/2024
MT1tpoUT{OC CPUPNAATNUEVOS OTO XEPL
65x48x35¢k.

36 Owpakag XVIIl, 2005
Y (Bepo oPLPNAATNEVO GTO XEPL
60x77x40¢kK.

37 Gwpakoag I, 2003
Y (Bepo oPLPNAATNEVO GTO XEPL
61x50x24¢K.

38 @wpakag VIl (C), 2007
Y (5epo oPLPNAATNEVO GTO XEPL
60x54x39¢K.
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Mvijueg, 1991-2018
ZUMNo Ka Gidepo
MeToANTEG SlacTtdoelg

EykatoAsAsyuévog Teouyvidétorog, 2019-
MUKTY) TEXVIKN
MeToANTEG SlaocTtdoelg

MMyaocog - Znapdypota, 2015
ExtUTiwon Giclee og apxelakod xaptt
MeToANTEG SlacTtdoelg

AAoyo 6to yaAddio, 2005-2017
MEeLKTr) TEXVLIKT) o€ XapTi 150x235¢kK.

Aloya Tov Mrtevdkn, 2008
MK T TEXVLKT), EKTUTIWON O€ KAURA
450x320¢kK.

Mpopuko Il, 2002
218gpo, 114x100x25¢K.

Mpapuuko IV, 2004

Y (8epo, 108x98x36eK.
Evuyevikn Ttapaxwpenon
AlovioLou Xat{nvikoAaidn

Mpopuko V, 2016
Y (8epo, 133x112x18¢K.

Safety Is An lllusion, 2024
Y (Bepo, 83x109x28¢k.

Katappdktng, 2018
MKEOPITL O XOPTL, KOUMATIA XaPTL
MeTafANTEG SLOCTACELG

BBAia, 2018
Y (8epo, EVNO, 58x73x53¢K.

lllusion, 2018
Y (Bepo, 75x63x64¢€K.

Octpaka, 2022-
MAoQ
MetafANTEG SLOoTACELG

Dreamscape, 2021
dwtoypapia og Ttavi 300x450ek.

* Ta Epya elval EVYEVIKT) TTAPAXWENON TNG KAAATEXVISAG, EKTAG QV UTTAPXEL AAAN uvelaL.
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O KaTAAoYoG ekSOBNKE aATtO To KOANEYLO ABNVWV GTO TIAALCLO TNG EKBEONG MTOUTTY) TTOOG TNV TTOAN
™G ANeEAVEpag ABavactddn, TIoL PIAOEEVTONKE OTLG EYKATACTACELG TOU TXOAE(OL GTO WUXLKO.
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